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2. This dissertation is devoted to the analysis of the binary model of artistic reality in the prose of Lu Yao, a
representative of the “literature of reform” in post-Mao China. The research focuses on Lu Yao’s major prose



works, including the novel The Ordinary World («ooooo») and novellas such as Life («oo»), Yellow November in the Autumn
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in Chinese society through the prism of realist aesthetics. The aim of the study is to provide a comprehensive

analysis of the artistic model of realist prose by Lu Yao and to identify the nature and characteristic features of the
binary principle in the typologization of characters and circumstances.
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